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BELA SCO AND A.
/4S EXEMPLIFIE

By I.AWREN*
r^v AVID BBDASCO recognizes th

LJ of stars in the theatre. He
to the youthful beauties cnro

kins Is another manager who is seek
the elect of the theatre, and lifted Benstage.Now Joseph Schildkraut, son

same ilk. is to make his bow before tl
potential star from the French theat
there is the same search just now for
the list of famous players. The Yiddi
eye of the entrepreneur over there any
covitch, who had served his artistic a

don's, was invited to play his best kno
place on the London stage. <

This international need of actors to
interest the public is the inevitable resultof the expansion of theatrical interests.Probably all the actors requiredwill be forthcoming. They usuallyhave been in the past, with seriousconsequences chiefly to the managers,who may have to pay them a

little more than they want to. But
that Is not serious in this golden age
for the theatre. Our own stage is capableof supplying most of the needed
stars. It is only when the supply
seems to be running low that managersmust reach out to other lands.

Acclimatised in Oar Theatre.

Lionel A nrlll was practically acclimatizedin ou theatre, however, before Mr.
Belasco dtVfded that he should be a star
in "Deburmu." The wisdom of the managerin entrusting to him the title role
in Sacha-Guitry's play was fully Justified.Mr. Atwill is graceful in movement,his sice is rich and well trained
and his facial expression while not especiallygr .phic is plastic and capable of
indicating « considerable gumut of emotion.He is best in moments of comparativerepos". It was for that reason
easier for him to triumph in the third
and fourtl acts of the new play than in
the earlier scenes.

There was a world of experience and
philosophy without special bitterness as
he sat .nd talked with his son In the
long » ne in his own rooms. The mood
of th' i episode was beautifully human
and touched a deeper note than the
a<Aor sounded in any other scene of the
play. Certainly he was not a burning
lover In his scenes w'th Marie Duplessls,however deep his passion may have
been. Nor was there always sufficient
allurement In his bearing or appearance
to explain the adoration of the women
at the little Theatre de Funambulcs. It
was In his acting of the later scenes
with their deeper note of experience of
life that Mr. Belaaco's Judgment concerninghis new star was most completelyjustified.

Hli Part In "The I.edc«r.n
Yet there was nothing In Mr. Atwilt's

share of "The Lodger" to create the beliefthat within such a short time he
would have reached so high a placo In
the American theatre. Nor was there
any further suggestion of this rapid rise
in "Other Men's Shoes." As the Englishstatesman In "Tiger! Tiger!" Mr
Atwlll's artistic stature had perceptibly
grown. Under Mr. Helascn's direction
ho has been able to play Dcburau Ip a

way that puts him at onco nmong the
accepted stars of the day. So ho need
not quarrel with the fate that has led
him so swiftly up the hill to Parnassus.

If David Belasco. however, had shown
In the production of Sacha Ouftrv's nlav
no more than the development of one
j.layer hla task would have been moat
Inadequately performed. He had an
ruthor to Interpret, a period to rerreato.
How completely he haa done thla the audleneeathat crowd the Belaaco Theatre
every night eloquently teat Ify. "All
Paria" of the early nineteenth century
flocka to the little theatre made fnmoua
by Deburau and hla prophet Julea Janln.
One heara theae fnmoua men.and one
woman In George Sand.whiaper and
laugh In smothered tones In the dim
lights of the auditorium and sees them
depart rejoicingly after the pantomime.

The Spirit of the IHay.

Drably the scene Is left to only the
theatre people who talk of the business
of the evening, the Intemperance of thla
actor, the great drawing power of that
one. Sacha Oultry builds out of the circumstanceof the theatre's life the highly
colored and picturesque facade to hla
play which gradually narrows down to
intenser and more concentrated emotions.The spirit o< the day, however. Is
In the exquisite boudoir of .lforlc and In
turn hu' ioler abode of the hero. Indeed,
Air. Balasco has with masterly skill
caught the very essence of a remote
pertoa nnci a remote pot. Hut he Is anincurable romanticist. It Is the dominatingelement In all his productions In
-*ttah It can possibly find place. It must
than be Mr. Belasco's romantk) sense
which has 'ed him so unerringly nlonw
the right path In the new play from
Paris. It la not a great nor an epoch
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RT OF ACTING
D IN "DEBU"
:e reamer.
e necessity of increasing the number
does not confine his efforts, moreover,
lied under his banners. Arthur Hopingnew players entitled to be among
Ami from the surroundings of an alien
of the more famous Rudolph of the
be public. George M. Cohan sought a
re in Georges Revenant. In London
eminent strangers who may lengthen

ish theatre did not escape the vigilant
more than it did here. Maurice Mos.pprenticeshlpin our Ghetto and Lonwnroles in English. He has kept his

»
maKlng work, but romance is the breath
of its life. So the manager was working
on congenial material.

Mr. llelaaco on the Actor's Art

Nobody knows the American theatre
as Mr. Belasco. His activities have cov»v..Sn l,,nir»r nerlrwl thnn unv r.fVi..- man.

after. He has, moreover, been active In
every branch of the stage's art. Recentlythere has been discussion of the
relative value of the play or the actor
In the effect of a dramatic performance.
Which contributes more, the player or
the dramatist? Was thiu always true?
When did the play become greater than
the actor? When did the great actors
pass? Mr. llelaaco has answered In
these words:

"The day of great acting, of great actors,has never gone. At least that Is
my conviction. Formerly acting was
more primitive. To the layman It seemed
greater because the public was more
outwardly conventional and less sophisticated.3ut wince subtleties and psychologyhave become a part of the theatrefewer actors seem great, the standardbeing so much higher. The vision
of the playwright, like that of the actor,
has also\ deepened. Those who go to
the thentre are more analytical. Thereforethey seek logic back or the emotions.

"It Is as though the art of Whistler,
with his line touches and searching Impressionas well as the emotional colors
of Rembrandt have entered Into the
methods of the playwrights as well as
the actors. As Deburau says: "Acting's
as easy as shelling peas ... besincerebut never be trite and never, oh,
never try to be.or seem.too clever.
What you mean when you do It must
of course be quite clear and It must
seem quite clour what you are going to
do. For an audience must always feel
sure of you. Yet, when you do it. It
must seem accidentally done. That's
not so difficult as It sounds; It's an effect
quite easy to get when an audience Is
watching you and the play hang* on
you. Ah.and before I forget, never,
on any ground, play second to anyone.'"

MANAGERS "COME BACK."
Return of Wngenhiils A Kemper as

Producers Interests Stage World.
When the compilers of the history of

the theatre for 1920 come to cast up accounts,unless all signs fall, they will
perforce record as one of the outstandingevents the return to the producing
field of Wagenhals and Kemper. A
lb. II trim 1 o.r,o.. »l. I

. wv'.v.»i,vl, inpy werp
popular and successful producers of
plays. Theatregoers well remember
their productions of "Paid In Full" and
"Seven Days." And then the partners
suddenly announced their retirement.
Their explanation was simple enough.
they were going to spend the rest of
their days enjoying the fruits of years
of toil.
Less than a year ago the theatrical

world was surprised and Interested to
hear that they were to resume produc-
Ing. They announced that they would
do three plays. The first was to be
".Seeing Things." farce, by Margaret
Mayo and Aubrey Kennedy; the sec-
ond, "Spanish Dove." a play by Avery
Hopwood and Mary Roberts Rlnehart.
adapted from an old Spanish play; the
third, "The Hat," another play by Mary
Ftoberts Rlnehart and Avery Hopwood.
The first they withdrew after It opened
when the authors expressed a desire
to take It over. It ran In New York
nearly four months. '"Spanish Love"
and "The Bat" leaped Into Instant
favor. Kach Is now In Its sixth month.
Kach promises to run In New York the
entire year. And this by two men who
had been supposedly out of touch with
t.ho theatre for ten years.

MR. COBURN IS THE CHORUS.
Charles Cohurn. In the presentation of

"The Yel^iw Ja> kct," which he and
Mrs. Cohurn will present at the Corf
Theatre In association with the Klaws,
lifts the chorus to a position of supreme
Importance. The chorus Is the central
character of the play.

"I am the author, the producer, the
manager and the director of this play."
Mr. Cohurn Informs the audience with
celestial assurance. "The actore may
seem good, hut 1 trained them. ThereL
H-. , '".i/j-iili.ii.1 -.LI'OI ..<! .1
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fore, any praise naturally accrues to me.
I am pleased to have you give them
some modicum of applause."
With pompous eloquence and informativewisdom he advises the audience concerningthe plot, informs them of the

changes in scenery and announces the
characters as they appear. He points
out the mhral of the play and all the
while fans himself with august tranIquility.

"IRENE" 60 WEEKS OLD.

Beginning its sixtieth week at the
Vanderbllt Theatre, "Irene" now has
surpassed the record of fortv-e|ght
weeks at the Casino credited to "Florodora,"the fifty-two weeks of the "Merry
Widow" at the New Amsterdam, the
forty-seven weeks of "A Chinese Honeymoon"at the Casino and the thirty-nine
weeks of "Oh Boy" at the Princess.

IN BROOKLYN THEATRES.

David Belasco's production of Jean
Archibald's comedy, "Call the Doctor,"
will be at the Montauk Theatre this
week, after a successful engagement at
the Empire. The original cast, includingPhilip Merivale, Misses Janet
Beecher and Charlotte Walker, William
Morris, Miss Tanla Marinoff and Mrs.
Thomas WiBe, will appear.
"The Man Who Came Back," the Jules

Eckert Goodman melodrama which had
a long run at the Playhouse, will be at
the Majestic for a week, with Paul Gordonand Miss Ada Gloason.
Misses Trixle Friganza and Marie

Nordstrom, Wilbur Mack and company
and De Haven and Nice will be the principalperformers at the Orpheum.
Clark and Bergman will head the bill

at the Bushwick.
"Naughty, Naughty" will be the burlesqueoffering at the Star.

AT UPTOWN THEATRES*

The production by William Harris, Jr.,
of "East Is West," the comedy by John
B. Hymer and Samuel Shipmnn which
itad a long run at the Astor Theatre
with Miss Fay Balnter in the chief role,
comes to the Shubert Riviera this week.
"The Storm." the thrilling forest fire

play, will return to the Bronx Opera
House for one week. George Broad-1
hurst's production of the melodrama by
I.angdon McCormlck was one of the sue-
cesses of last season, and has in its cast
Miss Katharine Hoyden, Taggart,
Eric Maxon, Charles Henderson and
Joseph Drlscoll.

BURLESQUE AT COLUMBIA.

Joe Hurtlg will bring his Bowery Burlesquersto the Columbia Theatre this
week and present a two act travesty
cal'ed "Going Bp and Coming Down."
It was written by Loney Haskell, with
music by Hugh W. Schubert, aril Is a
series of incidents based upon the experiencesof two Inexiwrlonced aviators.
Frank Harcourt and Billy Foster, come-
dians, head the cost, and will have the
assistance of Louise Harlow, Llbby Hart
and Kitty Giasco.

STAR* TO Ain ACTORS' FUND.

Daniel Frohman has already arranged
an Imposing array of names for the
annual benefit for the Actors' Fund of
America, which takes place at the CenturyTheatre on Friday afternoon, Jan.
21. There are to be seven especially arrangedsketches and eels, Including one
by Jamee Forbes, author of "The FamousMrs. Fair." Among those assisting
at their presentation, according to an
announcement yesterday, s*111 be Misses
Margaret Anglln, Nora Hayes, Florence
Reed, May Irwin. Marilyn Miller, PatriciaColllnge, Frances White, Julia
Arthur and Ada Mae Weeks, Holbrnok
iinnn, r rnn« iwrun, irunii, r-'irmindBrcese. Frank t'rnvcn, Kdaar .Selwyn.Fred Truesdel, William Frveraham,
H. C. Browne and Alphonse Klthler, In
addition to thirty Klrls of society supportedby one hundred sailors from the
Navy Yard In a special pasreant feature,
arranged by Alexander I-oftwlch.
The first irallery seat has been purchasedby Mrs. Flske, at |R0. Two

orchestra seats, at 1250, have been purchasedby Frank Z. Storra, publisher
of the theatre programmes
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Comedians Have
to Be Vocal Riots

The Howard Brothers (Willie and
Eugene) joined the Winter Garden almostat Its Inception, so few members
of that big organization are better qualifiedto d scourse on the unusual type of
audience found there, since they virtuallygrew up with the place. They
were Incited to talk for publication on
this subject the other night while they
were crawling into their socks and
grease paint hi their dressing room for
"The Passing Show of 11)21," the new

production In which these comedians
row are being starred.which means
more scrambling quick changes than
ever.
"They certainly are distinctive audiences,"suld Eugene, the elder and

ampler brother, as he suddenly discov!ered that lie was putting on Willie's injterior pantalettes.any one noting the
difference in size between the two would
marvel how the mistake could occur.
"We have to exaggerate everything almostas if we were trying to signal to
Mars."
"You have to be loud," said Willie,

putting It with brutal frankness. "That's
why A1 Jolson makes such a success

here, because he has to be a vocal riot,
and he is one."
"They had the late Clifton Crawford

here a few years ago," said Eugene
taking up the refrain. "He was very
funny.but also very quiet.and his
work seemed too faded for the aud'cnce,
so presently he faded himself. We have
to tune ourselves up to Winter Garden
pitch, and it's no wonder when we go

r

Three New Plays a<

to Be Offered at
MOM

PARK THKATKK."Krm In If," famous
C. Tyler, in association with Willi!
Do Wolf Hopper as the stars. Mr.
created when "Krminle" was first
Hopper will be Ravennea. The titli
Madge Leasing will play Captain L
Javott*, Jennie Weathersby of the
and Warren Proctor will have the 1

hOMGACKK THKATKK.Sam H. H.irr
Champion," a farcical comedy by T
story revolves around the receptlo
turned to his ancestral English Ik
State* For the supporting cast 3
Arthur Elliott, Frank Westerton ar

COKT THKATHE.Margaret Laurence
stars In "Transplanting Jean," a c

Piers and Gaston Artnan do Calllart
In the prime of life, Is being proscn

MA M II \ I i \ N oI' i it \ hoi si

coming week will Include Lecoq's t

Monday evening, with Wednesday
every following evening, with Sat
die I.erche Slngt (Where the I.ark

LEXINGTON THEATRE.Fritz Lelber
tolre.

TtTER
PRINCESS THEATRE..Max R. Wlln

"Pagan*,'* a modern play by Charle
arttnt Incapacitated as a result of
kraut, a young American actor who
author of the play la a aon of Oard
Ing School Of Tufta College. The a

lace, Alice Fisher nnd Harold Vern
CORT THEATRE (Matinee?."The Y(

and Benrlmo, will bo presented
association with Marc Klaw. Inc.. a

on Tuesdays and Fridays In Janua
general presentation will be rrpro«
In 1»16. Many of the actors who
roles. The cast Includes Arthur 8h?
aid Oallaher, Walter F. Scott. I.
Walker, Lillian Spencer, Helen Tlld

TIMES 8QCARE THEATRE (Matinee
vine, will move from the Bramhall
for a series of matinees on Monda>
New scenery has been built for th
and Thursday and Saturday matlne
the week.

t
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"? "the yellow JACKET"
dATlNEES cort THEATRE
$ :
to a smaller theatre In another city
everybody says, 'Phew, the Howards are

certainly loud,' for we've grown accustomedto conversational war whoops.
Our tones drop as we go further awa>
from New York, so Unit by the time we
have reached the asthma belt out in
Bismarck, X. 1)., we've shrunk to a
whisper."
"The shape and size of the house make

the work difficult," went on Willie, w hile
Eugene caught his breath after this
burst of oratory. "It's so wide that it's
hard to establish an intimate contact
with every one in your audience and you
can't turn your face sideways to the
audience and say 'What time Is it?' to
another actor unless you own a good
roar. You have to keep your face in
circulation from one side of the audijtorlum to the other. It makes you feel
iike a concert singer. You've got to step
down to the footlights and let yourself
go.then those In back think you're Just
talking to them as man to man. IJnes
must be more obvious than in smaller
houses and they must be made clear
with a lot of business.and even then
those out front sometimes refuse to
laugh."

"They're a cosmopolitan lot." said Eugene,"and In the early days this was

especially so when they had Miss Gaby
Deslys, and the place used to be so filled
with Frenchmen you wondered where
they grew so many. After the first few
weeks, when the real New Yorkers have
all come, the audiences are mainly composedof out of town buyers from Punxsutawney,who always think of the Hippodromeand the Winter Garden when
they're native New Yorkers for a couple
of days and want to tell the folks at
home how the town received them.
"But," and here Eugene leaned forward
to confide one of the big secrets of his
life, "they don't come to see the comedians.whatthey want to see Is the
girls, pouring out of every pore in the
house."

I "Hut wjMB we" iro on the rond." said
Willie with mischievous relish, "that's
when we have our Innings."

\

nd Two Revivals
Theatres This Week
DAT.
comic opera, will be revived by George
im Farnum, with Francis Wilson and
Wilson wll. play Catfraux, a part he

produced In 18S6 at the Casino. Mr.
s role will be dung by Irene Williams.
fclaunrj/. Rosamond Whiteside will be
original company will be seen again
enor role.
Is will present Grant Mitchell In "The
homas Louden and A. E. Thomas. The
n to William Burroughs, who has reimeafter fifteen years in the United
dr. Harri," has chosen Ann Andrews,
id Gerald Hamer,
and Arthur Myron will appear as co'omedyfrom the French of Robert do

St. The play, which Is a tribute to those
ted by Byron and Marshall.
Oscar Hum steln'a repertoire for the
iperetta. "tilrette.Olrofla," presented on

matinee, and beginning Tuesday and
urday matinee, Lehar's operetta, "Wo
Sings ».'*
will continue In Shakespearean reper-

BAT.
er and Sigmur^d Itomberg will offer
s Anthony. The central figure, a young
the war, Is portrayed by Joseph Hhlldhasspent much time In Germany. The
ner C. Anthony, dean of the Engineer*
ast contains Helen Ware, Reglne Wa|tllye.
tllow Jacket," by George C. Haxelton
by Mr. and Mrs. Charles Coburn, In
,s the first of a series of eight matinees
ry. The costumes, the scenery and the
luced again Rh .n tne rirst production
appeared thpn will play their original
iw. Schuyler Ladd, Howard Kyle, Don,arkTaylor, Juliette Day, Antoinette
len and Mr. and Mrs. foburn.
1.''Mixed Marriage," by St. John Er-
Playhouse to the Times Square Theatre
a, Tuesdays, Wednesdays and Fridays.
ie larger stage. Evening performances
es will be Riven at the Hramhall during

>, 1921.
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Did You
About the Change of Flav

portance of "Erminie" ii
Hard i< acts ADout t

' | > HE curious experiences of the

j play called "Welbteufel" from
its production at the Irving

Place Theatre until its fihal emergence
at the Playhouse as a fullfledgod
metropolitan success under the man|agement of W. A. Brady make an in!teresting history of dramatic camoujtlagc. The play by the Austrian draImatlst, Karl Schdnherr, had been a

great success before Rudolf Christians
brought it out at the Irving Place
Theatre. It had an almost unprecedentednumber of performances there.
Soon after its original production AndreasDippel had seen Its possibilities
for the American stage and planned
the manner of its production here.
He set out to engage George Arliss

for the role of the ailing old husband,
and Olga I'etrova, who was then still
contemplating a career on the dramaticstage, was to play the heroine.
A popular actor was to be engaged
for the role of the young soldier.
George C. Tyler, manager of Mr. Arliss,was also Interested in the scheme,
which might have been an important
incident in theatrical history had not
the United States entered the world
war then and made the execution of
the plan Impossible. From that time
until Mr. Brady gave the play a tentativeproduction out of town last spring
It was not heard of. Indeed it was

only by chancing the flavor of snnerkrnutto gnrlle nnd placing the scene

In the Pyrenees- that the present proJduotlon was considered possible.
flow "Krmlnle" Happened.

Rudolph Aronson before his death
wrote his memoirs, and there Is some

Interesting Information concerning
"Krmlnle" in one chapter. "The date,
May id. IRKS, will long be marsed In
Ill- lll.'LUI) <JI I.J.I.I. ..... >- ........

"because "n that rvenlmr I began the
presentation of 'Hrmlnle,' tho moat euc01ssful operetta of modern times. This
marvellous operetta was staged by
Harry I'aulton, tho author of the libretto.and It enjoyed 1.250 performancesat tho Casino n!orv\ which la almostunpreeodrnted. Tho first knowledgeI had of 'Ermlnle' was early In
1880. when Mr. Edward Orson cabled
mo from I/mf'on, saying 'Can procure
for you for $500 now operetta by Paultonand Jaknbowskl entitled 'Ermlnle*
and now play In* at tho Comedy Theatre
In London to fair business. I at once replied'Pond libretto and If satisfactory
will wire five hundred.' Before this
could be done, however, Ernnk Sanger
purchased the American right* to the
opera In conjunction with Willie Edouln
and Miss Melnotte and finally arringcd
with-me for Its production at the Casino,
In the course of Its phenomenal run
they received $120,000 In royalties on
It. This Is another forcible Illustration
that occasionally a fair success In Europemay make a great stirce*1* In
America."

Hfnt of Two Enrorltrs.

May Tohe. who has been living In the
Northwest for th» past ten years,
will this week return to tho stage In
Son Kranelseo. She will be seen In
Marrying Mary," In which Marie Cahtllused to appear. Miss Yohe has nut
been seen In tho East for years. Her
most sueeessful engsgement here WN as

the heroine of "The Lady Slavey" at
the Casino.
Emma Trentlnl. wh i came hack to the

United States to app<Or In operetta. has
been unable to fln«t anything suited to
her purpose* and will sin* In vaudeville.

The Success of I'nvlnsrn.

Last season, when Anna Pavlown wna
anxlou* to return to the United State*
and her term* were made known to variousmanapers, there was no pirtlculareapernesH to bid for her service*. In
spite of an absence of several year*
from thl* country. The famous dancer
always offer* herself and her company
for a fixed price, which I* mid to be
this season no more than |6,000 a week.
Transportation and su^h outlays fall,
of course, on the Impresario, Mme. Unv-

(
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^"TRANSPLANTING JEAN*"

CORT THEATRE

Hear.-?
or in a Play, the Little ImnLondon as Well as the
he Foreign Pictures?
Iowa even wanted to come to the Metro- 1
politan Opera House for this amount 1
during the twenty weeks of the season, i

But the Irresistible Oalli is there, so!
when the dancer's American contract
was finally made it was for a tour of |
the country. j I
Amidst all the rumors of failures and

premature endings of seasons, the sue-1
cess of Mine. Pavlowa has continued
without abatement. At the Manhattan
Opera House the receipts were unpre-
cedented. The same thing happened in
Boston, and two performances In one

day in Chicago drew about $20,000. It1
seemed everywhere as if the country
were awaiting the Russian prima ]
donna, and nothing could keep the pub- j
11c out <rf the theatre when she arrived. !
So the iuckv manag'r who brought her ]
to this country will have no cause to
complain of his luck, although the
dancer does not share In these remark-
able receipts. She receives only the
stiplated sum.

\ Picture From Abroad.

The successful exploitation of a cinema
from Europe at the Capitol, where it i1
drew enormous audiences for two weeks.
has opened the eyes of some of the man-
agers of the picture palaces. I

"It did give them a shock." one of the
picture men of importance said to the
Urn it h .1,i . "fr\ u f,.rn!(rn nln.

ture make a success. And that one was
a whale of a success. For years the
producers h ive been saying patronizingly
that foreign pictures were not liked
here and wouldn't do. Of course,
photography has not been up to the Stan- 1

dard there since the war, nor has
It been possible to recover yet. Then
only In Southern Italy have the foreign
producers the same light to be found In
California. i ,

"But they have some other things.
which even the most Indifferent of spectatorsIs certain to appreciate. The
actors are absolutely unaware of the
camera. They never look at It. Nobody
would know It existed. The actors go
about their work as If they were In a

play. Remember how our own dear
little cutles think always of the camera
and show it so plainly in expression and
gesture. Then there nre no close-ups. Ir
our pictures, there are clow,ups of the
heroine, looking ist, west, north, south,
up and down ind idea-ays until the
cows come home. Of course, they are
a horo'. Th- re were none of them to
speak of In the picture at the Capitol,
which Is going to mnk" Its Impression
on our audiences. Tf they know their
business as well as they say they do. It
will make an Impression on the pro-
ducers also."

Oat of Toss a Hoes Not Const.

The plnys which Jinvc for months enJoyedsuch unusual Vfosper'tv here, such
as 'TAghtnln'," "Irene." "The Gold Dig-
gers" and the rest of the great successes,
have already been put to a severe test
of their local popularity and came

through It so bravely as to show their
powers of drawing the public to be genuine.The local run of the average NewYorksuccess used to show at once the
appearance of the second and third companieson the road. So soon as they

sent out to the Other cities the
business In New York was expected to
suffer a dron nt once. Of course thenhasbeen no second company sent out to
hci ire '#010 hhith. 11 m not ^ g
mualcal play and there la no danaer |
that Ita titn»a will be ao hackneyed that
robodv will want to hear them hv the .

'ma the place atarta on Ita travela. So I
Mr Balaaco. followlnc h'a uaoal plan,
will wait until tha New York popularity
of Avery llopwond'a farca ia cxhauated '

In anltn of tha trreat demand for "T.lvht- a

nln' " ootalda tha city John Golden haa 1
pant out but one comnany. So far Ita t
travela have had no effect on tha bual- t
naaa of tha local comnany. At every I
matinee at the <»1obc Theatre last wwk \

n« well na at every evening perform-j <
nnce fix a matter of courrc the house "

waa entirely sold out. So there hna heen h
no decrease of patronage because there c

la a company carrying the piny nbout
to the other cities. The eane of "Irene" r
Is still more remnrknhle. Four com- t
nanles are carrying "Irene" over the r
country. It has been minir In n^tfthe t
Inrire cities. Hut the demand to henr It o

tn New York oontlmies as Treat na ever, e

Evidently the stranger In New York, t
even If he hna seen "Irene" at home, hur- S
rlea to Inspect the .Simon pun article ao *
soon «* he fets to town. «

\
8

Actor's Soul Once
WasA bove Pajamas
John Cumberland, Comedian,

Ilad Hopes of Becoming
Great Tragedian.

Jolm Cumberland expect* some d.-j
;o get beyond tlie reach of the bedroom
lurce.yet he wear* the coat of an old
suit of pajamas In his dressing room!
Vlaybe it's from force of habit.
Likely it's because producers seem intent
on reducing the leading comedian of
"Ladles' Night" to such a state of nature
untrammelled that he'll have only his art
to protect him, and anything .would be
welcome which would stave off the prospectwhile he's making up.
"When I first turned to revealing

boudoir secrets like a beauty specialist."
said the comedian the Other day at tv^
Eltinge Theatre, "I was attired Just ««.'

though' 1 never went near a bedroom,
urith only a dressing gown to blush for.
In the next play I wore a pajama coat,
sut still had a pair of trousers for an
illbi. In the following piece I displayed
ny form In a full suit of pajamas. Then
ifter that I appeared in my heavy wln:erones. In this comedy I wear a
Spanish costume that Is very little Spanshand less costume, and In my next
3lay.but I hope the worst doesn't hap>en.Perhaps by then I shall be emancipatedand won't have to quake at the
dght of a fourposter.

Iletls I.oar Their Fascination.
"lietiH. i must admit, have lost their

rase nation for me. Possibly if* becauseI've studied them too much at
ilret hand. First I prowled around
:hcm, then I hid under them, eventually
[ climbed into them and by th*>t time
t seemed to be considered I was ripe
:o graduate from bedroom to Turkish
pathrcom. But in this production at
east I have been relieved of this kind
if histrionic invalidism. At first In the
aath scene I was to have lain on a cot
for about half an hour, or the length of
oearly an act, but I protested and said
t was time I had a rest from beds. So
t was arranged that I should lie down
for only a minute.Just long enough to
keep up my reputation for doing it.
"The difficulty is that once you have

nade a name in a certain type or part
it's expected you'll go on with It as long
is you or the furniture has a leg to
stand on. 1 wasn't always wedded to
t>oudo!r suites. Once, early tn my caree-,I aimed to be a great traged an
tnd had a soul above pajan.as. But I
see now that I'd be funnier na a
comedian than a tragedian. But I used
to play ajl kinds of parts.principally
young men who were the concentrated
essence of sunshine. It so happened that
mce, when I was in stock In Syracuse
md was playing for the first time a henpeckedhusband because no other part
was ava lable for me, the Shuberts saw
me, and f-om then on I was fated to be
henpecked from theatre to theatre.

Throws In n Pathetic Touch.

"Such roles tend toward a stereotyped
lature. unless one makes constant effortsto put a human face on the par'
tf I didn't humanize this present characterhe'd be the kind that shouldn't he
illowed to live after the first five minutesof the show. You can't have penilelaughing at you too much.It must
Oe with you One way to tret sympathy
s to throw In a rather pathetic touch,
ind I've engineered a serious moment
for this part.put It in myself, at great
[ixpense. Though it's a rapid farce, the
spectators stop suddenly at that quiet
moment and say to themselves, 'He's a
pretty good goat after all.'
"Another way of humanizing .the port

is by natural speaking, and now t haw
my voice trained so that I seem to h«lustcarrying on a little chat with the
ludience. That's an asset In getting an )
keeping attention, for once theatregoers
«no»' you speak quietly, they'll take eare

to catch ^vcrv word, and anything
they've been at pains to listen to intentlywill seem mere worth laughing at
Another method of getting laughs.and
keeping them.is not to speak too quicklyafter each srasm. but to wait until
the audience has recovered from the
first blow. Too many comedians lose
out by spouting everything in a continuousstream as though thev had to
get it ail out of their system before they
:-au«ni a. imin.

"Hut naturalizing a character for the
footlights ban Its advantages, because
people, thinking they're paying me a

compliment, tell me; 'Mr, how natural
you are.you're Just like your charac-
ters off the stage" And I resent that,
because away from the thraatre I'm
rather aggressive."

"ERMrniE" COSTS $12,500.
The revival of "Ermlnle" at the Tark ^

Theatre to-mnrr"* night makes Interestinga comparison of the cost of the
original production made In lWi and
:he present one.
Willie Edouln and Prank Sanger purhasedthe American rights on speculaIon,and Rudolph Aronson, then manigerof the New York Casino, ventured

practically all he possessed to make It
i success. The hit It made Is history,
ind Mr. Aronson proved that he had
"truck a veritable mint. The profits
verc counted hy hundreds of thousands
ind the authors received nearly $ ."> 00;
ach for the first 6on performances.
The ngures given by A. H. Canhy, In

SSB business manager of the Casino,
nake an interesting comparison with
hese of the present day. The running
xpenses of the Casino wore at that
line considered very heavy,1 and It was
hen considered that an attraction must
day to H soo In order to make ends
neet. At least $7,000 should be reached
o give them what they termed a subitnntlalprofit.
But to turn over the pages of time

ind examine the figures of to-day
irlngs one of the most startling conrastsImaginable. George C. Tyler, asloclntedwith William Farnum, has reived"Ermlnle." and the approximate
Igures represent an Investment of $«o.00,as against a probable S22.5O0 in !>*}»».
The salary and expense sheet of the
present production, headed by Francis
A'llson and t»e Wolf Hopper, totals a

rifle over $17,500 weekly. Therefore,
aklng all the figures of to-day Into
onslderatlon. It Is necessary to play
o a gross 'total of $l«t,o0r> weekly In or-

I«r to br«*ak even, an compared with
4,WW In 1WW

0
:0L0R IN GREENWICH FOLLIES

The, artistic element dom'nstes the
'Greenwich Village Follies. 19J0," now

it the Hhubert Theatre, where It la being
>resented by The Bohemians, Inc. In
his year's production the eye Is pleased
vlth the color combination*, the draperesand the decorations. A pair of sll

' rcurtains which reflect every change
>f light Is one of the chief Joys of the
Greenwich Village Follies. 1921," while
Vttentlnf episode In dcllctta pastel

olnrn I* effective.
The samovar number, which la ftttl

>f color and llfo a« one of the diverlarementaof the Rusaian ballet, la a

articular happy feature. Against the
(ackground of quiet colors a procession
if Russians enter, several bearing lightedcandlesticks and all arrayed In picorlalcostumes. After the "Song of the
lamovsr," by Howard Marsh. Ivan Rantoffand Mile. Pheebe present * iluslandance.


